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Preface. Prefazione.

The favorable reception and extraordinary

success which has attended the publication of

my Method for JRhythmical Articulation has

induced me to issue a fourth edition carefully

revised, rearranged and much enlarged, and

for greater advantage, divided into three

parts; the first and second parts for those

who intend to make a stuiy of singing, and all

three parts for instrumentalists.

An incontestable proof of the utility^ of my

labors, aside from its universal acceptance is

the fact of its adoption as a text-book by the

best class of teachers, and by musicallnstitutes

of tht highest rank, such as the Conservatory

of Music at Milan.

The favor and consideration which have

been accorded my earlier editions argues with-

out doubt the acceptance of this, the latest, which

certainly will be found superior to the o+hers.

La famoreroole accoglienza e lo smer-

cio straordinario chp ottenne il mio Met-

odo per la Divisione mi persuasero a farne

una Quarta Edizione, diligentemente rive-

duta, riordinata e largamente ampliata,di-

'vidpndola per maggior rantaggio comune

in tre Parti: la prima e la seconda per

coloro che si dedicano allo studio del can-

to, tutte e tre per gli Stromentisti.

Pro'ra incontrastabile delV utilità di co-

desto mio laTioro, oltre il fornore e lo smer-

cio, fu il 'cederlo adottato dai migliori ma-

estri e dai pm accreditati Stabilimenti

Musicali, come il Conserratorio di Milano,

quale libro di testo.

Il faroore con cui tennero accolte le mie

prime Edizioni mi è argomento non dubbio

di quello di cui rorrei onorata anche quesV

ultima, certamente migliore delle altre.

P. BONA. P.BONÀ.

i ^1^9-90 Copyright MCMV by White-Smith Music Publishing Co.



Introduction.

It is certainly of the greatest importance in

musical instruction that young pupils should

acquire a correct and practical method em -

bodying the principles of the rhythmical di-

vision of the single notes that constitute the

beats of a musical theme,^ knowledge of their

respective values, and of imparting to each

note, so to speak, a special significance and

individuality considered in its relationship

to the others.

Such instruction assumed under the title

"Method for Rhythmical Articulation" has been

very rare in our Italian school&in years passed,

having been taught exclusively in the large con-

servatories where its great utility and import-

ance has been duly recognized, and where it

has been adopted as a most essential part of the

musical education of the young, as well as one

of the most important branches of musical

theory. *'

It is unnecessary, perhaps, to speak at length

of the many advantages to be derived from a

good method of rhythmical articulation; it leads

to a knowledge of the relations which natural-

ly exist between the notes of a musical beat

and an appreciation of their individual charac-

ter; moreover, it enables executants to divine

the time-value of peculiarly grouped notes that

are not always easily distinguished at a glance,

and to recognize the different forms of tempo

upon the force and precision of which the cor-

rect execution of the theme depends, a thing

often difficult for the pupil to accomplish; also

to effect sudden changes in the time quickly and

accurately, a result only to be attained after

thorough schooling in rhythmical articulation.

A consideration of its many advantages has

induced the publication of the present method,

which, although of comparitively small size

and of modest appearance, contains, in a word,

all the essentials of a perfpct school of rhyth -

mical articulation; also the fact that my labors

have everywhere received the most flattering

indorsement, and finally the great honor of its

adoption as a text-book by t lie Royal Conser-

vatory at Milan.

*) See following page for explanation of i?^yM»ii-

cal j4rticiilatxon.
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I L'autore.

Si harm cosa di maggior importanza
nelì^ inspgnampnto musicale, senza dub-
bio è quella di far apprendere ai giova-
ni scolari il modo pratico di dividere le

singole note che compongono le battute

d\in tema musicale-, di conoscere il ris-

pettivo valore e di dare alle medesime,
per cosi dire, un significato ed una spe-

cile esistenza, considerate complessiva-
mente le une colle altre.

Tale insegnamento, assunto sotto il nonìe

di (Metodo per la Divisione,) nella nostra

scuola italiana era per gli anni addietro

assai raro, non praticandosi se non nei

grandi Conservatori, nei quali, conosciu-

tane la grande utilità ed impor inza,ren-

ne adottato come massima essenziale nel-

lo iniziarvi i giovani apprpndisti e anzi

fu vpjnitato uno dei più importanti rami

della scuola teoretica musicale. *)

Inutile sarebbe qui parlare deivantaggi
che produce un buon metodo di divisione,

sia per conoscere il rapporto che passa
fra le note componenti una battuta musi-

cale, sia per conoscere ^''intrinseco loro

natura, sia per facilità da parte degli es-

ecutori di rilevare a prima giunta il va-
lore delle note stes.<fe. le quali talvolta

aggruppate insieme non si apprese nta no
air occhio del lettore cosi di leggeri, sia

per conoscere la varietà dei tempi musi-

cali, là di cui forza ed esattezza regola-

no il tema che si eseguisce, il che per gli

scolari riesce faticose d'assai, e sia fi-
nalmente, per avvezzare lo scolaroa cam-

biar di tempo con precisione, cosa assai
malagevole, se radicata in lui non fosse
la scuola della divisione.

Persuaso di tanti ranfaggù m'indussi al-

la pubblicazione del presente metodo, il

quale, quantu//que comparisca modesto
in piccola forma, contiene però tutto

quello che possa bastare per j/na perfetta

scuola di divisione, e mi lusingo chf ques-
to mio lavoro sarà favorevolmente accol-

to, in vista anche della circostanza che as-

sai mi onora, quella cioè di essere stato

adottato come testo dal Regio Conserva-
torio di Milano.

*^NeUa pagina seguente vieti apiegato cosa sia
ìu Divisione.



Ill

Preliminary Remarks.
I

Istruzioni Preliminari.

Before und.?rtaking to read the First Part

of this method, it is necessary that the pupil

should have a knowledge of the elementary

principles of music, and above all of the dif-

ferent kinds of notes and rests and of their

relative time-values, common time, and the ef-

fect of the dot and slur. For the Second Part

a knowledge of all the various kinds of time,

of the scales and note-groups of different forms

and their values is essential. The Third Part

is devoted to a study of everything that per-

tains to ligatures (tied notes) embellish-

ments etc., etc.

Rhythmical Articulation consists in pronoun-

cing the name of each note precisely as though

the words were being read, with this differ -

eace, however, that the voice must sustain the

word for the duration of time indicated by the

jiote named; and should the latter have a great-

er time-value than a quarter- note, to repeat the

vowel in a connected, sustained manner for as

many quarters as are contained in the time-

value of fhe note to be sounded. To facilitate

the movement of the tongue in groups of two,

threp, four, or more notes,their different names

must be pronounced fluently, yet connectedly, as

if reading a word of several syllables, giving a

special inflection to the names of notes that

occur upon the strong beats.

As regards the rests, a rest of the time-

value of a quarter-note is indicated by the word

"One? of two quarter- notes "One," "Two," and

so on, always beginning again with"Onè'when-

ever a rest is interrupted by a note, or occurs

on any other beat.** The word "One" is also

used to distinguish the eighth-rests among the

notes. The .time-beats are indicated with the

hand.

Per intraprendere la lettura della Pri-

ma Parte di questo Metodo e necessario

che faliterò conosca i Principi elementari

di musica e sopratutto le lezioni rig-iiar-

danti il valore delle note e delle pause, il

tempo ordinario, l effetto del punto e del-

la sincope,' per la Seconda Parte dere pos-

sedere la cognizione di tutti i tempi, di tut-

ti i toni e dei gruppi di note sorrabbond -

anti, in valore; e può serbarsi alla Terza

Parte, l'apprendere tutto quanto si rifer-

isce alla legatura, agii abbellimenti, ecc.,

ecc.

La Divisione consiste nel pronunciare ii

nome di ciascheduna nota neìf egual modo
come se si avessero a leggere le parole, col-

la differenza che la voce dev^ essere ten -

uta per la durata di tempo espressa dalla

figura della nota medesima, e se questa

esprime un valore maggiore di un- quarto

si ripete la vocale, tenendola legata, tante

volte, quanti sono i quarti di durata,

-^facilitare ii movimento della lingua- nei

gruppi di due, tre, quattro o più note, 'si

pronunciano i diversi nomi legandoli come
si avesse a leggere una parola sola compo-

sta di più sillabe, avvertendo di dare mag-
gior inflessione al nome delle note che oc-

cupano tempi fortù
In quanto alle pause od aspetti, alla fig-

ura di un quarto vien contrapposta la par-

ola uno, .ff quella di due quarti uno, due e

cosi di seguito cominciando eoli' mh(% {ogni

qual volta\l/j pausa viene interrotta da una

nota o si presenta in diversa battuta.*^

La parola uno adottasi anche per distin -

guere gli ottavi frammisti a note. Il tem-

po si segna colla mano.

*) What has been said here aboit the rests is not

to be jjut in practice until the pitpil has learned the

exercise; for this reason, silence must be maintained

during the time-value of the rests as they occur.

) Quanto vien detto inforno alle pause od aspet-

ti non e da porsi in practica se non quando l'al-

lievo sarà in possesso della lettura, e in seguito

si adotterà il silenzio per il tempo di durata in-

dicalo dalle figure della pausa stessa.
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Examples of Execution.

The figures 1, 2, 3, 4, indicate the quarters

.that conafitute the beats, and the syllable Do-

0-0-0 indicates the prolongation of the pro -

Buneiation, each quirter bein^ slightly ac -

cented. The words One, Tko, Three, Four
indicate the quarter rests.

Esempi di Esecuzione.

/ H'intTì /. ?. .x 4 indicano i quarti che con-

stituiscono fa battìi fa. e la sillaba Do- o-o-o
indicn di nllun^arc la prnnunriazione spia-

nando Iffi-gprmpnfp ciascun quarto. L^ par-

ole Uno, due< tre, quattro fiervono ad accen -

narc i quarti da.s'ppfto.

Por characters "f the value of four quarters—

notes, or rests.

12 3 4 12 3 4

i

Per le figure del valore di quattro quarti,
sien note, che appetti.

1 1

-O-W XE

Do-o - o - o

Pronounce.

Pronunciasi.

Re - e - e - e One Two Three Four
Uno Due Tre Quattro

One Two Three Four
rno Due Tre Quattro

For ch-^ractera of the value of two quarters.

1234 1234
Per le figure del "valore di due quarti.

12 3 4 ii 3 i

5
So - ol So - ol So - ol One Two

Uno Due
One Two So - ol

Uno Due
So - ol One Two

Uno Due

For characters of the value of one quarter. j Per lefigure del valore di un quarto.

1234 1. 234 1234' 1234
g ^ f=^^ t J i^

Do Do Do Do Sol Sol Sol Sol Do One Do One

Uno Uno
One Sol One Sol

Uno Uno

For dotted notes or rests, and for the rest of

one eighth value.

Per le note o pause col punto, e per le

pause di un ottaro. *

12 3 4 1 3 4 12 3 4 2 3 1

Do - o - o Do Do - o Do Do - Do I

3^ Ì t^
Do One Two Three One Two Three Do Do One Do One

Uno Due Tre Uno Due Tre Uno Uno

Por notes in groups. Per le note aggruppate.

Do Re Do Re Mi Do Re Mi Fa Dq Mi
'""''^^^^^^^^?^* "'

H Sol
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Scales showing the names of the notes in all

the clefs.

Scale ppr conoscere i nomi delle note in

tutte le chiavi.

Violin- Clef. Chiave di Violino.

Ascendine:.

Ascendente.
Descendine:.

Discendente.

K\ ti33: -©- -O- 33:
33: -O- -O- m

Re

D
Re

-»-
Mi

E
Mi

Mi Fa

E F
Mi Fa

33: -o-

Sol

G
Sol
o

La

A
La

Si Do Do

B C C
gi" Do Do
O ^ ^

Si

B
Si

SL

La

A
La

Sol

G
Sol

o

Fa

F
Fa

33~
Re

D
Re

33:

Do

c
Do

-©- -O- 35:

G A
li So ^ I.

s«i i^ lì ^ ^ —
F G G
Fa Sol Sol

o :^ ^
F
Fa

E
Mi

D
Re C

Do Si r^
G

^ La Sol

-er

33: -e—o- -»-

-€> TS
La Si

A B

I

Sol
G

Low notes.

Note basse.

-z^
—O—^ 31:

Fa
P

Sol
G

Sol

C
Do
O

Fa

B
Si

Mi

A
La
lì.

"XT"
Re

G
Sol

Do

F
Fa

lì

Si

E
Mi

La

D
Re

lì

15
Sol

C
Do

-»-

Mi
E

Fa
F

Sol
G

e-
La
A

XT
Si

B

Do
C

Do^ ReH

33-
Re
D

E

Mi
E

High notes.

Note acute.

soi-^ LaA ^^:®:

SUMMARY.

RIEPILOGO

Mi;» Fa^ ''"^^ _
Sol TT La -e-

B

SiTT

C
Doli.

Do^

Do n Rc-e- Miti. Fa O

Do-«-
C

KeO
D

Mi O Fa ti S ol O Lntt:
S i O D'j-U-

Milff
E

- Fa:GP Solo- La-O- Siy
G

I

Extension.

Per Estensione.

^
^?S
É

Do^
C

When the pupil is familiar with the raraes

of the notes composing the first two scales,

he may proceed to the reading of the First

Part.

V alliero quando sia in possesso del nome

delle note che compongono le prime due Scale

potrà passare alla lettura della prima parte^
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Bass- Clef. Chiave di Basso.

e
Do

D
Re

E
Mi

F
Fu

G
Sol

A
La

B
Si

C
Do

C
Do B

8i
A
La

6
Sol

F
Fa

E
Mi

D
Re

C
Do

XE -O- m xn XE-o- xrXE
Ascending.
Ascendente.

Descending.
Discendente.

m lì IX.XE -O- -e- XE
Fa
F

C
Do
-e-

-o- -e- xr
Fa
F

C
Do

m

Do
C

Re
D

Mi
E

G A B
Si

l^ol

G

D
»e
il

La
A

E
Mi

Si

B

F
Fa

Do
C

G
Sol

Do
C

G
Sol

n ^ :^

Si

B

F
Fa

il

La
A

E
Mi

Sol

G

D
Re

Mi
E

Re
D

XI

Do
C

^^—&- XE

m
XT
Do
C

o- JS

He Mi

D E

:^ Ts ^
Fa Sol ^'^

F G
'^

XT
Si

B

Do Do
G C

T3
Si

B
La
A
^ ^ T^ :^ —
G p ^' Re Do

^ D G

SUMMARY.
RIEPILOGO.m

C
Do-©-

P G r A Si A Doja
Fai Sol:»: ^*^ = ZZ

SiTg ^"-^

D E

Reil -'^'«l: '"IT:
—

ZZ

Dun ne-g>- Mi». FaO g"J" ^"Q
far^ i SiO '^^P=

Do^ Ren. ^^"^ _
DoTT ««»

-^''Y F G
C D E

Fail ^'"^2 n—z: zr
La-O-

A
Si O

B

Do-t»-

G

^
Extension.

Per Estensione.

^0=Wm #f ? ^ iz^M
4j4JjJJ^-'^^rr

3 z - 5 * ^*
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Tenor- Clef.

1

Chiave di Tenore.
Ascending.

Ascendente.
Descending.
Discendente.

Do

r

-o- 33: -o- XE -o- 31: -o- ^ 33: -o- 33:

Re

D

Mi

E

Fa Sol

F G

Re Mi

33

La Si Do Do

A B C C
Ci Do Do« -iz -*i -©•

Si

B
Si La^ £1

La Sol

A G
Sol

-o-

Fa

33:
Fa Mi

F E

Mi

-O-

3r

DoRe

D C

Re Do
-»-

331331 -O- 33: -e--€>-

Do ^^

C D

331 -e-
Re
DSol La

G A
Si

B

Mi Fa Sol Sol Fa MI
E F G G F E

33-

Do
C

Si

B

T5
La
A

Sol
G

T Ci Do
„. Fa Sol I:* ^ CL

Si Bo Re Mi ^ ^ 9. ^ ^_ ,_,

—

L^ i^_
-Or -B-

33: -^ 331
33: -«- D E

33: -©- -*- -e--o-xr
Do Re
C DSol

G
La
A

Si

B

Mi
E

Fa Sol
F G

La
A

Soprano- Clef. Chiave di Soprano.
Ascending.

Ascendente.

Descending.

Discendente.

ti ti
33: -»- -e- 331

1 33: -o- -o- 33:
33: -«- T«- 33:

Do Re Mi
C D E Do

C

e
Do
331

Fa Sol

F G

Do Re

33

E
MiO

F
Fa

G
Sol

La
A

L
-e-

Si

B

B
Si

Do
C

C
Do

Do
C
C
Do

Si

B

B
Si

La
A

A
La

Sol
G

G
Sol

O

Fa Mi
F E

F
Fa

E
Mi
Sì.

Re
D

D
Re

S
3r -o—©-

33:~rr -O- -o- 33:33-

Si

B

Do
C

-O-
15 ^
Sol \*
G ^

Re Mi
D E

Fa Sol
F G

Sol
G

La Si

F

Do

Mi
£

Re
D Do

C
Si

B

je yi

-O—"-
Fa

^ SolA G

Sol La *> ^
41 ^ ^ ip
-G A fi

^^-
33: -O- 33:

w
-o-

33: o "
-e-

TT -^ "
dTo Re Mi Fa Sol

Sol ^ B C D
G A

D E F G
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Mezzo-Soprano -Clef. Chiave di Mezzo-Soprano,

C
Do

D
Re

E
Mi

r
Fa

e
Sol

A
La

B
Si

C
Do
O

C B A
La Sol

P
Fa

E
Mi

B
Re

C
Do

ti tiwi ti ti i"^
WÌJ— ti il o
m^\
Ilo Aise«ndinp.

ascendente.

Descendi ag.

Discendente.

m 1 II1*1 "
fè^ r> 1

t^\ c% Kl *J ti n • 1

Ili

Do
C

Re
D

Mi
E

-e-

Fa
F

Sol La
A

Si

B
Do
C

Do Si

C B
U
A

tJ

Sol
G

Fa
P

XT
Mi
E

Re
D

xy
Do
C

f^ r%
f"l dr\ O •^ ti o
Bf7 r^ ti 11 c%V&- m il «^U

Sol
o

La
A

Si

B
Do
C

Re
D

Mi
E

Fa
P

Sol
6

Sol Fa.

Q ¥

Fa Sol

Mi
E

La

Re
D

Si

"e"

Do

Si La
B A

-^ ^ -^

Sol

Sol

Q.

c^ ti n " V
l'I «-* ti *J^ £\ i.Y ** p n
kt\ *» r W

W ^ ^ 1^ ^«

Do ^ ^1 p G
g D B

Contralto- Clef.
Ascendmg-.

Ascendente.

1 La
A

Si

B
Do
C

Re
D

Mi
E

Chiave di Contralto.
Descending.
Discendente.

|W| Il

n-^ f^ t^ I

Iti 4^ ti *-» ti r^ II

Bit tf^ i^ ti tr\ H

Do
C

Re
D

iJ
Mi
E

Fa
P

Sol La
A

Si

B

Do

Do
C

Re

Do Si

C B

Mi Fa Sol

La
A

La
O

Sol
G

Si

-e-

Fa
P

Do
o

u
Mi
E

Re Mi

Re
D

Fa

XT
Do
C
Sol

fi o *' \
1> JS O

tSM tf^ 11 va ts

lr\ c\ ti H * "
lai n ^^ P

«

O
Do
C

Re
D
D
Re

Mi
E-'

E
Mi

Fa So

F G

P
Fa

\ La
A

G
Sol

-O—

Si

B

A
La
O

B
Si

C
Do
Sì

Do
» A

La

O Sol

o
F
Fa

E
Mi

D
Re

n1^ -ri —&- —&— ti -^ H
WlA '•-' '-' 1!•1 11

VI ' 1nJ 1

I&- 1

Sol

T3
La
A

Si

B

XT
Do
C

Re
D

o
Mi
E

Fa
F

ti

Sol

G

—»J O—
Sol Pa

y

IJ

Mi
E

Re
D

XT
Do
C

Si

B

XT
La
A

1

Sol



6

Baritone-Clef. I Chiave di Baritono.

e D E
Do Re Mi

F
Fa

G
Sol

A B
La 6i

JOl

c e
Po Do
-o—o-

B
Si

A G F E
La Sol Fa Mi

D
Re

C
Do

m XE t» -O- 3XXE -O- -O--Gh XE -O-XE XE
Ascending
Ascendente.

Descending
Discendente.

§ ti K-%xr -o- -o- XE
33: -o- -o-

XF"
La
A

A
La

-O- XE
Si

B

B
Si

-tr
La
A

A
La

Sol
G

G
Sol

Si

B

B
Si
XE

Do
C

C
Do
-O-

Re
D

D
Re
JQ_

Mi
E

E
Mi

Fa
F

F
Ri

Sol
G

G
Sol

Sol
G

Fa
F

Mi
E

E
Mi

Re
D

D
Re

Do
C

C
Do
-O- XE

S'ol

G
Sol

m XE -e- -o- XE

F G A
Fa Sol La

B
Si

XE
Do
-O-

D E
Fa ^°1

Re Mi
IJ ^

m il o
XE -O-

__

—

Q »j =^

= ;^ ^ ^ "^ Ta Si Do Re M^ ^ ^ Fa Sol
"t B C D E

Do R*" E F G
C D

Do O

SUMMARY.

RIEPILOGO

, D ^.4^ Fai Soli- La4
Re O Mi-«- ^^ — —

B ^

Si -CV 1^0 Q.

l^tTTT Fao -^"Ul LaO Do O
s

5XE
Du tt R<; O

M O P» " •

. ^ Re^ Mi^ FaW Sol-»- ^" A

r. D "

A study of the preceding; scales is recommen-

ded the pupil, that a knowledge of the notes in

the various clefs may be acquired, this method

being written in the Violin-Clef, although its

use is not strictly appropriate.

Feci precedere queste scale allo scopo che

Calliero prenda cog^nizione delle note nella

chiare di cui andrà a far studio di lettura,

raccoma-ndando però di esercitarsi anche

nella chiare di Violino in cui e scritto il

presente metodo, ancorché questa non gli

appartenesse.

12789-90
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FIRST PART. PARTE PRIMA.

Scale in Whole- notes.

, Lento.

Scale di Semihreri.

No.l. iSvS
"O"

-»- xc -e- 33: -»- 30: o I " ^

i
_o_ -»- "

I o ir -o- 3X -«- 3X -»- "O"

The same in Half- notes. Idem di Minime.

No. 3. fflE
^ ^

-Hi ^r r i r r

^^r-^ (P ^i ^^ ó

The same in Quarter-notes. I Idem di Sem im in ime .

No. 3. fflE iW WW- f^
.^

^§1

The same in Eighth-notes. I Idem di Crome.

N0.4. ffh (
'

ri rj3 .N ^ * :/ -f-

^^=0hu r ^i3=T ] n I II

5=

The same in Sixteenth-notes. I Idem di Semicrome.

No. 5. 2^
,0

'l ^'JTI^^^
12789-90
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Interval» of a Third. Salti di Terza.

Nq.6. 3B^ ^ ^-à -jr. 11
P

I

^J
-^

^^ f^ ? \ ? n. ^m
m M^ ^^zz

17

Idem.

-e-

The same.

No. 7. ^ ẑ=
II I

-
I m' F \ f f

rrrr i r^r^'^ #
v:^

The same^ Idem.

No. 8. SS /JJJJ^J^ I Cj'CJtJ'^ m P^
^^^^ /T\

^ ^~W f^
Intervals of a Fourth. Salti di Quarta.

No. 9. ffivWf 32
in:

IE ^^ ^
i

£L Q-
TZ-

"^m^
i-iS^ 2Z xy

12789-90
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The same. Idem.

No. 10. ^Ei^^ ^ ^m M
ns

^rrrrirrrJirJfJH'jJj i .'iJ^^^
The same. Idem.

No-«. ^«'•jifJ;Jj^i^.,^c>rc/i

r^t] ^^p •
i

-^ìj'jj-ì.
^

#
InterralB of a Fifth.

é ^ ^ • è

Salti di Quinta.

No.i;8.3^
f s r

ij ri-ir 1 ^ n-^

* f'J ij J Ir J
1'^

j ii 2Z:
zz

The same. Idem

No.13. 35ffi J j^ ij rJ r 1 ^ r^ r i

r
' r

i^r r
i rJfJ ipi

^
The fiame. Idem.

No.14.2^ ^^ ^TcJT^ ^

ftrtrlTt;;
i^fe o\

:^ t-» ^ e;

/^7,?.9 - .Q^



8 10

Intervals of a Sixth. Salti di Sesta.

No.15. 3^̂
JS ? -€h ZU

ZE Ì
-Q_

f
%

!

^
1^ ^ zz:

2Z ^^
The same.

No. 16. ^<'/
J

J ^^
Idem, m ^s

So.l

%

N ^ ^ F==^ ^
r J 'MM I

The same.

No.17. 3BE^r̂ r^ ^ ^
Idem.

^ i?L

No

O l^ l^ ^

N
<i k; kr L^

-^ ^1 j"^

.

i -G-

Intervals of a Seventh. Salti di Settima.

No. 18. THE
J r u r i J r

:?2:

un

zn i
^

=?z= F=^

P
N< The same. Idem.

No.19. 35EEpp fin'iriirii'.iii,i7ii,

The same. Idem,.
/^
3X

/^;
127R9-90 /«
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Intervals of an Octave.

No.21.^^^
:?z:

^

Salti (/'Offara.

3 -jz.

?z:

-XT 6h

The same.

N0.22.Ì&E

Idem.

jrjrijrjrijrjrirjrj
i rjrj i

rj-
ii

The same. Idem.

No.23. ?
# P

^r> :J :J ' :J dJ L;L;'^l^[j

/^
< # ^

The preceding intervals combined. i Gli anfpcedtntfi qui riuniti.

No.24.iME ^^ zz:

^ " i^' i '-
X

The same.

^9-

I Idem

.

No. 25.2^
XT

The samê

^ i
I I

-•- -0- ^ S- -0- -» -#•-#. ^

I Idem.

m

No.26.3HE r: ^ ^;> ;
/O,

XE

Intervals of a Ninth. Sillti di Norm.

No.27 I -t-

r^ I 1tur
1^ , ^ O,

The same.

22: g
'

'

g;

3X

Idem.

No.28. ^^^^^ r
I r I Jir^^

/o
-^—I

—

*-

1—t-

The same. I Idpm .

No.29.3EE # p r

^r^ ^
#—^- ^^

/^

^^^ ^ L^̂
^

ÌS789-90



Ì2

Intervals of a Tenth. Salfi di Decima.

iNo. 30. 7M^=FF^^ É
22:

zz:
/^

-zr

JOl

The same. Idem.

No.31. ffiE^^ È /T\
' P #

^
'

'
' ^ ' J " ^1^ u ^

The same. Idem.

No.SS.^aE

^ ^ ^J c^- ^ kr Lr L/

,o

Various Intervals.

No.33.fM^^—r^-^ V U' U' I' i

Salti misH.
/^

izz:

^
33:

The same. Idem.

No.34. fi^r, I r F^ * f
/T^

Jfji U'i' 'i' 'i^J I J
xe:

i

The same. 1 Idem.

No.35. tf^ r. r r r

/r\

^W^P>^^^^
The same.

No.36.^^

5w1L> ^

£=^ /C\

R^ p :j l^ltu^U" Lj^U"̂
m

Scalewlthnotesof different time-values. I Scala can dherse finire.

No.37.3^E
J N J -'

r ic^' i

Xi_ q: ^ i #P ^ ^^

—

w
Vi/

12789-90



Little Solfegrgi, or examples of notes with in-

tervening' rests.

13

Piccoli Solfegg^i o Esempi di figure fram-
miste da pause.

No.38. ikil_L ^ -o-
-e-

-€>-
•77" ^

No.39. iî ^ ^^ ^

i ^^ ^^ É 1ii I
g -^-^

No.40. ffi)<^ ^ ' i
^ ^ ^ ^ M I ^ ^ ^ > I M ^

i U r\i ^i'
\

i r i i^ i\ \iri±z rJ m

f

t ^
j- \i » i \i ' i ^ \i : i

^ \
i u

No.41. Wf^

12789-90



14

No.43.^^^^^^
V » *

Kvhh .^'^' '

V ;iv w'^ »=^^=»

P^ ^i±=E!^v;yp^ D ^ ,) V / V

^ ^ P ^ D V p vp I» p
V J' ^ .^>r J)\y ;i7

J, j
^^

N0.43. ^yrf}yr^j \ '>r^l^j'V\^^^̂ ^
^^m » P . P

>'^^^LCj' ^ J J 1 1 II

( , «? *y r F _^

LL-U- '
"

O

No.44. 3S• ffHAj' I ^ r i r JMj jJirr^

f—

T

^3 * * » ' ^ * '

fj ^ph py 'jv^ E^^
•̂ »

No.45. A, i ', ''

? M I

^ f'\é
\

^ l

^ -T» #
131 121

Ì
p r

J
I i r

I J 13;^ ^
P . #

CN

r^JMr rn^i ^-h^^;^:!^''n r i rTr i [--i

12789-90
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No.46. 3S

Jg
''''^ 0g^a0• ' •^,^ • ' •

1 ^^-w—^

$ g^1—^- # » #
^

* ' «=#=

N0.47. i^
^ir^^ :i=K

^=it

f -• • ^
i r * *^- fm^0>'' » ^ Ipr:

t—-^^—t-

fa ir* m=^ ^ m ^ ' *
• * J I

" fĵJ ^^P
C>

No.48.^ pf:j^ ,^.'n^ I .j'j.^ ^" ;;4'

ÌZ789-B0

J



16 B

No.49. '^^^n^:s^\:^'^^v^^

U:^'k^\^^ m^iu: ^'"^^^ ^^

No.50. ^S
^e^^

jJJitf:fttr.-^^. i [rxffpiJ.i i jjL i

No.51. As<* " 23 P ^
^ M r 1 ^ f

^^

^^^^^^^^^^^^^
^^^^^^^ o

-o-
TT

No.53.3ra

é tf^£^^'i^^ P7.^r:£,'^j5

^^^^ wrrrff i r r^
1X789-90
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The single dot.
I
Del punto semplice.

No. 53.• rx Ji^'^i^'^irTir-^'i^*=« «^n#

^^
The same. Idem.

No.54. ^If r^-p
|

J.
|
^-J

|

p.
|

r.

Cj'E^ i

r'^
l f [[«.'l^'r^fl

The same. Idem.

No-55.
^'' J. g^ ; j^

l j
J Mj

.
;)J. ^'Ij r^

f Pf ,^
1^- ?r_4-i-^' pr" p

i^^
The same. Idem.

No.56.^? ^^ :^±
^

^r—ir^ ;j2: ^^
The double dot. Del punto doppio.

No.57.?^
^•- *

hj». *'^ N ff

F ^
32:

3C=;^
O

« » ^ ^S ? ? ?= t
Varied Example. Esempio misto.

No.58.^
^. » '*

•
>ij HJ- .^'-rrTI^'r'-̂

'••
? r- ;-r ^s

/o
•

J I

f
r i ul ìT ^

II

12789-90 /<
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When a slur Uie) connectB two notes of the

same name or position, the second note is not

to be played_ simply held_ its time-value being

added to that of the first note.

La legatura^ che trvrpasi'sopra due note

di eg-ual nome o posizione, fa tacere il no-

me ildeSa seconda conservandone il valore.

No.59. ftjH r^'

? ^^ ^S=*^ ±*=i^
I

:^=^ 9 è • f q=g:

r i f rr i f :;• m
$

=^=« ^
w=t^ -0 #-^* j » S ^ ' JliJ

Example with the single dot, double dot and

tie.

Esempio pel punto semplice, doppio e le-

gatura.

No.60. ft) ( !- r-- r =^ (9 • P
Hr-^r-'

é ''^v Qj • ff r-- « t

*^ ^:^tt==^ et

I
:^=E 3e:*= ^^^ z^

*è-
-51-^ ^3^

I ^=F=g ^ r—1-

'i^ •'L.'Ul i

-• ^ ^d J^±=4:

.O

1Jl^ ^ a=:^ 5^^iii=^

12789-90
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It is necessary that the teacher should in-

struct the pupil in cases where the dot, the

tie and the syncopation produce the same effect.

È necpssario chp il Maestro faccia conoscere

ail altiero i rasi in cui it punto, la leg-atu

ra e la sincope producono l'istesso effetto.

EXAMFLK
ESEMPIO.

Single dot. Tie. Syncupatiun. Tie.

Punto semplice. LefToturn. Sincope. Leeatnrn.

<'
r r W' ' iir~rr i f^' il rr r ir* Iirr~'r5

On Syncopation. Della Sincope.
^n

No. 61. Le J ^ r rHJJ-R^-^

% • o F H-»PWV '
[; I C£:fJ^

t 5 1^ t=nL
22: ^^=&# o fct

Other examples according to the rules given. | Altri Esempi^ secondo le re^le indicate.

No.62. ^f;. ;J-
p

I f '^ M r" ^^f
'

I
p- p .^

i
^«-•-

11 I r:j

i- \ i ^i
^z: -*-s^ m=Bi

i ^ ^v*^^ ja[±Lm >

N»-83. fe r)rn' 'l'I l
i.

N

I
fgj : .'Hr'rJ

|

-J- Ji ^
i

-ry ^^^^^^^^^S==KÌO=*^^^
t3^

^^-^

^ 3z:

l 'y;^rj)r
- ^^

uhI*l=s ?-< ^^-+

12789:90
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No. 64.
(
t)<M p ^ P

I
^ J

im n' ^'. \ rr=

Mr r r^w

I
"^^

1 V

g r-t
^ # >

r
^

i ^-jr ^

,/A^ S ^
^I in 1 1

r

' r I
' ' ' '

g?'»

y r 7 T=^=^f=W-^
221 g ••'

f ^^1

No. 65. H S a iA^ n L

1

è f f f f

r r * »'
r;:r' m «-r- p ir^^^r-

p
i p

Z=K
T=« ^^

^>-c rr- p i
^r prr pi'r prr ptpr^^

J? >^ i-r^ff^[!^pM'^ i r .V^.hp,rP^p>^

p
> [) y p y P I P W' n' y p r

I p > [?
^^

p
y r hi '

II

42789-90
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No.66. ^'' l'T^'ce^tp^ I l-' ."icTJirpHfir ^^^'
^

$ a/^i^ipi Pr ?ip' r 'f>"iri^'4;^

n'm p^^ ri>^ è
JL

*^ V '*^ f' ì?^
ji[

;
^.J- hPj ^'gr ;ipj d* p>

:mz=*

•J r r ? i :

V-r^ » • • m• •/ ^ uà I ^

Exercipps on all thf previous intervals to en-

sure freedom of the tongue before passing" to

the Solfeggio of the Second Part.

Esempi di tuffi i salti allo scopo di sci-

ogìiere la lingua prima di passare ai Sol-

feggi della Parte seconda.

: I
•• .• i ^=

No.68. jffFP

.'r.'r%*.f.^

1S789-90
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No. 73. 7k^
i

ixlJJLiIj^L-^ji-?l-Tjj II

No.71. ijffi

^ o

No.7^. ?MF
jidJl'dJî

iS^
Various Intervals

No. 73. ^E

.•vf/Z^i niiafi.

-m^ì^'i'i'i ^ f I r
"

^i f! fi f I f I

^
BBS9 BBS9 B^^^9 ^B^^B

f=^=rw E^ J J
I

J M J'J I

11 -^.4^ -«

J27H9-90
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Scale in Thirty-Second Notes.
|
Scale di Biscrome.

SECOND PART.

Larg"©.

PARTE SECONDA.

NQ.75. ?fcfF=F f r ^^^ is: ^ È

^^ m i
-7- "T- ^r.^ y :[

f

^ ^ « •- ^-—

f

^^^y

:***:

r g:i:; ?4^=* y • y

F

:*=t
. nr T^»7^^|r U ir ^,^r.^|r,^7;y,Typ

^ :Xi^'^"^,^:^^ ^^^—^ ^m
^ ^^ ^

pir rn
,

t2789-90

^1
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Maestoso ,

No.7fi.
ft^(*.

V ^=^ ^ L . ^r^-W 7 pf?^^
^ zz: -•-P- ^-nr

r' ; r '^r^^ :^ ^^
i

:#=2z: ^ • rj^^ ^^ Ì3C P^^ ^
^ -3 » #^ —s-

w.
H'r IS^fSSrSIinilS 1 ^- ^

-1 r-

i :-faf-y[j;^LLr i r>::i-
*. ^} p4-t—cj.

t^

• 9^'* y.
r i'i-? i c:^

g^ • g _^" £;u 5-'

1 r r j Ir .^,- ^ Ff=^ y 00^ q»^^ ^^
$

f-rr^ ^m ^ f • m m t
r" ?' rj 3c:#=^ J 1^ !

hf p
1^ ^e;r- e/

i

* ^'

jj^m- p^P
12789-90
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No

Andante.

.77. fe2=^
f

I f i
I I" r^' ?^ ip:

*
j^^ir^'f^' i n^^jy^inSj

* qt»
r->~^^ -•-r

^-^ ILZ^

V^ e;ppg^

-t i—ii^^- i^ r-rj It i
' M J i r ^ ^ i

* ^ ^^.

iC •-m
fr i "^^'^Jfl;7^

ff r -

I
£

5
a:

w^ r; * , f~nr

tj ^
» nj .^T^.i,^^^ ^^Q- ^ #y

^N=4
3

-f—

^

JT » " i^

-0 & ^ F •^£7"

fe^
5

2z:

L' ' ^ 11^
^^ -©-

12789-90
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No. 78. yfe^fc

A119 Moderato.

u g
• •

' a - -''

: "J I I^ ^
J g T

^ 7t±:

<*'.', I LT'"-^ ^ l^*' Si'^^^
* ^ ^^' fcia" ^ 5=F9 • ^ g

S i^ «».v l

,w..- '« M « J ,
#*< TT

jAyii^l ;:;'^..^^iyi-^
*

n ',vr ^^ri
I

" ^7- [^> i

.- J-J.- p -o-

Andantino.

No.79.& :ni

P • • •I J ^)^ l#^
^ [^

fe • » #
[]
# • **

f^ !? # * ^P^• «^7
1 1—t-

T

—

r

^^ m :- :n ^<É • * 0-^m-
-ZL zt f

• * • • W

é^ Pr p i p'
^'

i

''^ :«i^ !>« • * #q2it è
p 'i.b."-:

12789-90
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mrr^-rir i
-jh^^ ^^^ff^ =*=

^•y^ijo
T-Jii-

r ,^r '» ^ !5: rf » » . • ^
- '^*

r _ >| « "n:^ iv s^ ^ pT=P=*
f •

Larg^hetto

No.SD. ^^'^gp
,*

fi I p • ^D-ikL_^
# * •# #- ^

;
- ,ih • "P i L^-S

-#-= #- ^E
7"

^'^ ^ * • -•—c- ^ -;? #-
• mmm 9 9 m m • ' m

1^ -3 3-

I
3 3 O

\/ f'^'' 3: • •# _ • -• •- <^* |

»«*'»n # • #

É^5^ # # ? I
,^

I gj
r :^ i

''
^

I —I-

^1^ B . 1)

# • f 5 .?

b^ p «
q ^^

I t -i!"^"^
*^I^im: ?• »

i ^^ i:' ?i:^^3t|53

12789-90



28

Alio Moderato Assai.

WNo.81.^^ a a m • ^ ') 1? ^ . V
• g

i-^—^-
# _ : # ' V

.
* ^ ^ ^ ^^=^ ' • » y;

p ^ T»-- i^^
i s , I

. » * Pg#
I _ 3[
* ## • ^^^^

o
=»=^^-•—#- ^

Andante Mosso.

No.83.^a
*rr 3-

# *
I
•
^^p'r' fQ=

ip

4=fc
\ ^ a •

\

E =^if^il^ a • é~3

i^.f i>*

12780-90



2!)

* -l « ' 0^ ic h '1 m a^

P -• m~9-
' ,. * •'

-# •-
-rhf- g

r^ i
' r

'^

m • g Ì
p' g

l

. . ^ ^,<^ =s=

No.83.
1=

I^irorhetto.

p T—»- -•—r-

i ! > • *? N ^^ #-T « 0-

V > # *^ ^1^ ]r ^ # V " v^ V r
^' V J Vr^=^y-

I
1=^ ^s^=^ S7 ^; 7 ; 7 • 7 r

^ 7 ^'7 ^ 7 " 7=^
;^y

p f , * # aqp:
»=¥^ tf

j^» ^ g #^1 *-^-*- :S=3CIKi^ i^z»

iff , ^ • _ 1

.?

• B :È=Mi ' • • m^^ » • »

I
fc 5±: ^ -of-

=»=S:# » # # # #
^ qc:

ff^5

I
^ -7?- ^^:#=«= # » » H#

—

* •
w^-»--•-#^

12789-9V
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Larg"hetto Mosso.

^''•«*-

mds^'\'u;'\^'^^'l\^ P"lai' p

iJf \ ^r>i^;<\'^lAUJi^^-^\'^^
b r ^t'fJiT' M^'-fjif Vir^f^^g

Ei; ^m m^^s^
.r^9-

cj^" p' l cLr^j''' '[^ J f?

,|i rrj:^> irmp M i

u.^
f_iru

i f i

*i
Adagio.

N0.85. y/ii ^ ^rJi r Jy pip ;ip ;^^
# F^\lf^ ^^^^^^^^
ti

î r - r ^m*S3Ei* ile^
12789-90
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^
9 • • #* !

=ig* :*t=H :

-1—•-

^' / i ; » ; K /-'^ ^r^"^-^

^^ gj^f ' JC
)!f i

i

'
I

^^ j«-#-

=?2=
>
; ! /

'

r \

^̂
:*=it»

• # , #==

Allegretto.

No. 86. ^ =! »
;i

«
> J » « * V

=»=^
. , . r^.# a #^-^

^^^ ^
i

>"^
""

1

—

' '

1
' U .» i

—t"~

M» , «t> ^

P ,»t^''
be

¥
./«*^ J^f* 4^^>^

Ì i
h^ •^ " ^3t^ yi,.b.'^?

->—•-

'-it ri» •» * • # * # I ! U^
» # ^^ tl#* #

I
--fev^ t^ b^^^-^#

«t; £^ «i.^
I ^̂

-•—^

—

0-

-T ^^^^

^^ 3c:fc =*=ic rTl #h*#M » #
-I L

t
'—9-^

12189-90
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Moderato Assai.

No.87 i
g • # •

-m
s^ •-

i?
*^^f » M

S :?:?
' *. . «

I

'^^^^ ^
;^:

-»---

S ^^uu ^ • * ^ -m-^ f *
^

i
* # • •

I ÉM [ I I

^d!=t
* * »

• ' ui. =^^U^

• • p .-p-r-^ "^ -9-^ g 1?*

--- 1 . I

>^''^«
I
#t;

2f • Tf ^ ^"T^

^ a=t
o
^:^ • » •

Alleorretto Moderato.

No. 88. fh^é m

¥
N : ]>

I

frrrf ^'*-.^^^ fe
' r'» i . _.j«' :> « ' VMM

i2 789 -90
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H. f M m ^ a =J
, ^ ^ .'0^ UJ^ >

^,1, ,^^.^
i

-^-;i':;
i

^r^^^
l

\> ., 'jj '-r^^*
h . * *- ' »^' é ^̂ -«- •

-(©-^ ^I**"*

si^ H ' 1 r, p- r ^^ T^ f

'» Vi^'V* * ..^Ti r^ Pir Trll

Sostenuto.

No.89. (?pl>l?W- ^^=a^
H ± zh^ XE

-»-^

'> --
!

rT'i-r'? ^ ig
"

• 'm • 7 g-qp mV A~&-

& izz: • a » g ^ ggg ^zg
ia ^B • ^

• r=e-^

I
i?a .'«

I ^?T? • tjL, • •- * 32;

Uj'wj '

\}

y'l. p-v,->r«".'^->ij. J. p- i
r-r rrr.,.1

^^
ii

12789-90
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Moderato Assai.

No.90.
hfz

^ì:^

-»— •

—

^H •-
^ '

' ^ ^

* _ f I

»I3r

fa I
'

, f é ^ * * -rru' LU

f r « *
r >=^^^

!*
'J\

' r'r
,

1 Mi -^ I' , n J ,^ P r ;> !

s

* f b» f f # »i>P ^ ,

h> r^'pjcs, i^*s P i

r *
'*' # ^ '.^y r I—I—#-^E3

P •
«[I P «

, ,l>rt) # *
^

i^ zni

Allegro.

No.91.3ffl^3E
J . - » g= ^^

h: ' -^
| |^

'

lI>^^t^ f PV Ig

12789-90
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l 9 8

V ^ ^ jjii
I

I

I irrrr-iiTri h

i* ^
^^^ljTl; l LJ^L^^f P p^^

^^^^^^m rrrm

I
i»^. ,^ ^==i=^ ^^FT=t

^^ i^ ^ f^-i>
?

rr rrrfrf
» ^ - « »> • J • rr rr r if r^

ĉresc.

f'^fSfcE ^^^=^ # * •'"' ^ ^^*^^

7 r' 7 J- 7 r-^'-i»- rj 7 ff y ^

^ r- r—

^

7 ., tf 7
22 ^

Ì2789-90
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No.92

Andante.

:mrfi
rj m r-y I I

9 ' 9t i

i
4 ^ ¥

^ • m
I

'

-I—

r

f^^ 'r i
fO_'"Ht'J ^ - '^

} r M JU ^ ^t=
;^ 7 f f

i

if

' :^ :' i
i

5
-*

OcLv ^ U :»qt:
iUin^

f^- ilf^p "lE g3C^ H *-

(^ ^J prT i

Ffrr r i F^r H^
# • ^^JMi^y ^'^^^' ^'

É i f\i
f
^'I

'
l J ^r 1^ ^ 5

'w^ -^-

^^jj^iff^^w
f
^rLrhdj

:*37gi ^ y ' g

i: -^
^ ^ ..i f'-S ^ ^^^^ é é S-6*-=-

l-«^. ^r »s i2 m a m*=i^^^
*-«iiir

PPE

ÌM789-90
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Allegretto.

I
» I

H g_~ I

—

al—*

—

t

'— I ^—I ' B9^—

•

-*—
m^ m

'S ^ ' '^"^

I
! » ^'

7 f^*?7
|

^*^^ V.*?l^ bd'^ '!^*l r [^*
* #^lv''^' §

t̂ h :i^fr ;^
\ ^^^:i0^^ ì

# • '^^ m3-0-^—m ^^
<<H Accent well, also the Cadenza.
(a\àtccpntar bene, ancorché Cadenza.
t227ilf - 90
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Andante.

No. 94. i¥fl ^- rTj'

I¥ ^ r , f # *

-^ r>

f I
m ^ lif "1 r s

tt
rr^U k.' ?^^^# =3E

#?»r^

ift
=^ac -*-

—

0- • é 9 m * M ^ff=^ » > « «^

» .» > j?9 I _ g^^"
im:^

# — * #« m
' fJ^' ^j"

^^ ^^E^ -A-^

f7lr^rr7? l

'!i''^^
Ir'^ r?^' 3 ^

feft:
r\

^m ^jjiF=#=
^^=;*=

=#=^^
12789-90
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Moderato assai.

No.95.j^ ^r r
\tJ'rM^.\'- t

s

t
TW-

1
tf» #-^i^^w-^^

#
p^=^ #- ei f> f h; « r

r m* r re i=ft:^H— F^ ^ 1.^^=^
*-* tf <?^^^ xm

—w

.? ^_^ 5 <7 tempo.

m ^
^ p

I
• # ^ • k » » ^

# m 0^^

dim. rit.

1P
Jj*^* ^-»^ ^> f

I^
-f' :ij"-^iii

g o ^
# :y ^

E£fr'p>">h^
12789- 90



7

m

No.96. ^B
Allegretto moderato assai

p .
/* -'' ^" m—^=-T^~~i

—
'tT-^—^ # » # —#—BtTS

r
Wi

^ ^
m^'^g i

( =::»:
I

I .

» # ^ ^ ^
cresc.

mm'^r m m
\
z=m: *a # » ii*» >; ^ #

^^' ^ p
I ^ j;

^

Im
0^' M^^^-5^-? fWm^mtmr^ :m±

'_^ »
m m \

'^
I

^'{'^ rj' lj

-tf. JL
£rtìn 3i=i«:

^-j^-rH

12789- 90
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Adag-io.

No. 97. i *• * ^^»^
r'\ fi 7

:P==^ rrrf i

>^ :*3C

^ i "t- ^=jr^

i È'fji j \ yr_J^'_''i ^
I

'F^ "I i

•

^-=^ 3- ;»=^ ^ • ^
I a # * #=g F £

Cs

E :F=»: ^^fe

.r» ». ffi^ fc^f*: ^^^^^^S
-^ yj J

i T^'.?^'^^
S'.y ^'^^

-
/^^'j'NÌ- ^ HI

te 789-90



42

No. 98

Allegretto moderato.

0' a'

r

r [fj < r^ ì'mÈ

^ m >^ -\—'—(•

—

i

—•- ff F»
I i I

fP^^=g

i ^ 5 ^i #^

fjr^gjTJ'ym' ffrfff^
f?:**^

; ffffrrrr^ ^LLLll

# F #

^'^rfr [.rrjf^gSEE^m

1 ^^ ^ •^
^ ^ _ _ ^

^ y r 7^

^ * ^ -r
fe-F ^ r r r

j ^ p

i^ l' jii
1^789^0
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^iIa'£jL£'^£:^rif F'-r r rrrci^^

r^yfTi-^rrr^^
X—I a k.

^y^^rr?f^3^

^m E^E^ K=fr ^^
::^ ^£

j'''Ld I TN L^i b*- V »• r. r' '. r'

i—ij* i^-aj* '^iis'' ^**J*

&& m^ m Frff^^
i
"rrr^^JR" *c^

h-rri ..r.'r

(a)^ a piacere

P ^ •—u—__j «-=—•- f ''fb*- > 7. /^

, ,
I

!>P ^r ' "rL i
-^—«_ xt

") Accent well, also the Cadenza. ") Accentar bene,aHcorche Cadenza.

Ì2789 -90
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THIRD PART.

This part contains nearly all the combinations

of rhythmic division. in the eight kinds of time,

signs of repetition, and the abbreviations most

used.

PARTE TERZA.

Questa parte contiene pressoché tutte le

combinazioni della divisione in tutti gli
otto tempi-, segni di richiamo, e le abbre-
viature più usitate.

M Allegro maestoso.

No.9».mi r r r I Ci r i ^
A^rf fiT r 1^

3 m P
rr i C ^èèP[^^

f
" ' ^f'^''" p-^—f» ^
m̂izi F #1 ,?m i LL'J^i

-*- ^ s^ »
''ili, 1^'" y /i^H\'''r^r I r

s

n i., jj i" ;'
#—(»

A',!;, MI. i,h «pff r rrrrr t^ -Trrvrrr^
<;^^H

.fflr Iprrf'rrnni 1

^-" ^^' ; pL^ 1

tfa a=q»
•p ^ ^ I

;53 ^^:25=?'

12789-90
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^jT J \Pì'^^^ i ;^ r Mrl.^

\k ,KiU^ J i ^-^-^J'^ ^ ' L^^Ltf
^^

j.b'i!i.
^

-v'7
i
,J

i ^r L/'r-^rr ^

,^fej ^njiTj ^^^J y». W^.^J ^^ ^i' ic^r J-̂

^^^^^^^ ^s ^

<^% J. ii^p ir r r irr^ryh.rrrrrr i

^^ r .? f r .? f I
f b #

^ f# ^ > f r

I'h;.,
r r- ^f |f r.,tj r > p 3=5:

/O

pr r^r- II
+—

f

^=*

12789-90
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Allegretto

No.100.
ft.^ r,

*"
. If^

f
I

J nf

^iuj r-j /^ ifì ri ^

\

[_ r I j i

i'i^ I*: ^

tils

f''
fl^J^i I

V -J^^^ T TU ^

^1

fì ^r^. \ nii i'l^ mj.

m f^ u^il." i T
.f rjf I

j
i'i'' fi

[j
iSii i,

j
,.*_>i*>ii»p«^*firr f ^ '

12789-90
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»f
" g £ i

il ^ r
= « : . «S |>^•^ * I'l ' ij* i \" ' 'r*^

I* '« <

"

P

h ^:>>' nr-;* *^

^ g
1 ^^- Ip"- ^

Il4^^^^^s ^^^=?

f
:^^=5*^

^"35: S^^S
.? ^3 3

iyi I I
• • ^ • • \

1
" * • • i* * • #=

a—^-

^ • ' r .- 'i^ • ^ ;̂"-«-^ •-
1

Ì2789-90
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Andante mosso.

No.lOl. fi^
-y-rr^ ^ ^^ ^

é^'''
C-- j- ^' ^ I' Li'^ ^ ^ ^ "i^

^-"'- rjj H"^ I r^ ^
s!;, f #1*

? EEjEfe S^^
^

ti

li

:*=

I S
5

"
r 'CU

i
^ ^=^^ ^

I
'V^ ^ £

i> n^ g •p
—
ys m ^m^^ é ' é

^m ^32 ^ "Tir

l27S!t-90
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i'"' r ; ^ ^ U^>^:'"
^ m. ^L '

I
i,^-^ 3it^ 3H^ ^ / p

' ^
ra//. I'n tempo.

I
^

?
r I —

u

^=?=̂ ^^:i=^

i
i>

, g # F f '

^^
^ ! ^^

i
t=t

^ r r r *
! ^?s£ é^ é^-'r- -t r
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^Larg-hetto.

^0 loa. fti r-^^Tir M H[i;.^i^^

tóm •=^ ^r r^ p'iÙJ h '

-^^^ J Miii^
»— y—

r

y:^ =#=
J ^ Ij ^^«'^

i
tó Fh« P

li f rr rttf ' r^

^^ ">,^ P# ^ P £> * ^ orri»^.i_i^^-
J 1^=^=

i
éé 5^ ^ ^^m ^=>^ fe

?^^^

#
^JLLJLTfj' I uj"^ iTr-r

ÌZ189-90
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m ^^
P '• :L'rai

tó
y

p
.y ji.y^»/s-j^^^ hr'^rv^'^r» r .y »^ i

i
y—r^ -7""^ ^"^ P^^^^5E -^-^^"- ^

ULt ^m .«ri• • I

-^h0-

i iMf'f-é-^
^. .^ r

II^^ :s:

a p • r '

^'^^

12789-90



52

Maestoso.

^̂ ^ è :z:

Fl# 5^s ^mf f
X» g

fìi.^i ipr'nr
ores.

i
^'^ >. >

g ^ ^
scherzoso.

r^-^^' jf
j'|. 4 >. m,

f i!'

'^N "p J »f f '̂^r i"T'r"»'"r ^m
m rt?

/2789 -PO

m ^
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m'

,b r-^r ^m

^ r-

J • hmT\d. y i y
?=

f'lur y i 77 II -O-

ffi

I
t* fr^rrif frt-^ is:

•

h ^ ^ r^ ^==^*^

? ? -^
y- T=^

A119 Giusto.

No. 104.^^^^^^^^^^^^^^^
%-M^^ 32^ ^^^3 Xt

^jJ £^r ^
I °7r r>rr ^ \

' ,^^ .,^ \

^jc^:^*# 5#
è T^, .7*> -^ '

^
5£
Ir>i .

r
ffi=S

^^^^^^JL^^S I? o •

/O^

e P ^^
Ì2789-90



54

» jJ].ii^
|

K^^r|
,, . ;.i,-;[^;r ^^p

éV"f^r7rrirt ^^ è^^
Jrff i

U -*^
J j r '

'

I J

^m 3 P
^^

l
#
*

l • >^^-

!^2 *==«
^ f r'

^^^^^m -#-— ^
1

3t=4P^
XE

^ j r
I
r r £ ^ • èm m ^ tt

"CT"

Largo

No.105. !*<'.
^ p p i r'^'^''^^ I'J-^ J ir^j^

f J- -^^ Ji^'
;r^ i M ^ ,

'

iu:^mD

^^^^^^ ^• m^ *»:^=^:1^

I278Ù-90
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F •^JVÀ
•

-T— : ^ ^ *! ** —1~~^ £
1 <i ^^5 i;

^''Vj'
.

fe^ :i/ci,\^ i L>> i cB'i
'^^^

3

|L^-"
lLj ' L:^ ' u f^ HJJ.Ji^J f-i'

I
3^

B .? f

N f j?r ijiV LMr^i^.^;?^
t^

F,' J
^^«^^

B » » •/: «Hf »

(
S i r-

p
.^^ .^i.s^ ^'^T

^'- s^?g^=fg

tf^-^.'^JJ^r .•? i ji^uj^"^!

h» 57:tJT:
3 g ^^E^P^

^=it

12789-90
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Andt? sostenuto.

No.106. |vj{ J. -^-
i

r- ff 'rT~r M^-*
*'

^Vj J''J pr Mr r^^>^>.^ ^ ^

db»^VjTJ^Linp^ pr ds^'ùU'^:P

I
M p ^ . é M̂

:i: \ I^^aJiU
23PB#5*^

^ i r h.r j^r l9-= P-^w-^-^
fl^P ' ^^-H-r

i
Id: [U^ l 'l- ^ ^ 7 g f ''-S

I
a #-—

^

^ i^^ F >. rr ''u'uZs
^=5£=3^

12789-90

IVk^
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iì^^ ^?=f^ry ^^ r^r iHf tfì;^#^
1
fe^^^^^^^i^• » »

r
I r ^ 3E=^=?^£ :f=F

le f af 9 pfgf

—

y -^ ^• * ri» . ..«J^

i^ mf^^' mffì^'^Ml i
rs

ì^zzzz: ^ ^^-y
-n

Ĥ il»- p-^p-
l
J. J- J. |i;J ^.Y J PIJ pjìp J ^

tó
/ %^^J^P^IJ lì yj y 'if*'' » n^hJT]!@

sil tU'?*-

« » « ' «» . *

l?^^
'

i j. 4^

^ s fijaBPm 9»W^ ^T y » • •y • » r*«-»-x»»r ^

î ' rr ' Ti^. j\ ^1 I
1^1

I27S9-S0



T
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•p
A119 Vivace,

No. 107. fhl é f
s- 'i-' [U ^ ?

^ F=# #=F= • m
0=F ^ f r •

j-rrrrx; !^ ^^I • d • *

fLLrmr il:jll; I

^^
I cji^^

é r ^ I

cju'

* ^ g ^ . ^p
^£ ^

f.
P

J. I ^^ •a r -m ^
é^^JL; ij^'J^^ij^J • > ^ • ^ #—

#

/J] Pl i

rp ,

^-p^^^ F
iS'jJ^ i

ii i ,"ri.^B±Big?±
12789-90
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• ^-^ ^ -é- ^ -é-' ^ ^

^m j^j^j^ I
j^^'^̂ ^

llI
\
j,rÙJ

\
^ ^f=^r=r=n^^ ^

r r r i!» f F£>=f
r

'

'r r hrrrir iirr I
'

'[J1;
'

lX/ N ; '^^
i^ PM^—I^-

nn rfj jJ^JI^^^V l^'^li;

1 U J ^
'

J ^
I J ^'

*
» ^ • * » *

I »SF » * • g
-I

—

f

Ci; I !LL' rjj^

#^^
• » •

r ' ^ f
^ #=P: P ^ li I I

1 '
! r -) ! h

¥r rr ff f rrr i >».>rrr i T^ i f. jTTI
cjlj"^ icìl; ij

4 iT^fff LL' al
:m=Éz jm^t

—
tt

12789-90



JO

tó
Adag"io.

NnAOH.T&i'^* ' ' #.^
^ ^

Ji#,"^^̂
»

±8P ^^^ « » "

ìà^ CC ^ # > g

^ ^ ^^^^TTEp^ .;.

.

1—1—i—I—I—1—1

—

I
—

«H^MMH-

f'> uci\
-»-*^ ^^^Lirif LLL'tg

* M ^ a« m-^i^^ s^

4I ^^^^^^
I27S9-90
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^
r^

^^ f>'!^^ ?'~M^^ •
«!!«' r P- £

^ ^.tj^
^

ad!^ r p * * >̂ ^g r » 3X

ff\ ^-t^lf̂ ^'-ijj'^^ iy ^/t:
-v

-# 0- m y
rs

-r

—

w e=K
«==32: ^

i2789-90
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And^P Grazioso.

No.l09.feJriJ--rms *TTT - - - 1 rFn _

*l :
'̂^

r
-i^rr

#p r ^ =
g -i 1 •

:
1^ ~-'P0r»•mf

V;» * r^a » ^^ ^=^=^ r *• t^ »

1^^ ^.rr^P nT:Té i r ^ t^ , •!; • •
^—'

—

f^

frrrv ^ gg i

j
^L,

"^41^^^HtITI«-^ triT*-
^^

J'Tr^ ji,.
ff f pfp >

f'^^p '1:^11
f

\—

1

1 '
1 1

12789-90



63

Ò^
r^lJl[J!^JJ\^^V^rJ^} ^

!*:M F^^xjj-f 7
1 rjaa"vs^!j^

^^ I,.» FM
'7|V -Tftr=^^

i
i^ JT^i^"":?:^

^

&amU m » " >5=

=P
I J 1 • Jg• • h^ •

I*S
ù^'LJi II

e ir
s^fe

:"^j'^^ij'

I
te:

5
41

B

ÌZ789-90
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No.llO
i

Moderato assai.

»fti

—

\- "»~=3g

^ -y
^

'

' M j) •̂ '

I »:::

U>^

g^^ * g f g
^'

^^E r T%^T-^—

^

B?̂ ^

^4^^ m ,--"-^s: ice^ •- ^l:
,

"- .hi^ I ^ If ^-^^ L'^

i
ii

fe
Jt ft# ^ "^ *

r=^ 7 7- •'•«=^ -I—#—•- ^^

i
> •^' *^U P •^•' ^•^^HiC

* • ^ # *<^ * # * a »
'

12789-90
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^^ .rr^'
J^ nr -''r-^^

^ i £^^-^"=^'

f :S^i ^

:mimi
r\ r. r«f*r - * jg ^-(—

;

»-r
J 1 ^ t

-Jr-t-v

?:^=P: ^"
Jfc*

I

' J »
! »

•r- - -f-

i"' lUj ~l..|l^ —

'

iT* '-#-+-
-I h

P* M=*,
*'>«»»

l

.»'
, v'i' r

H B-
?'*^ ^m s m

0»'»

I
fcft

ff~f^'^f"T p̂=i=^m ^ m
Ml' \ i

ri ^ m « y i y j HI

£2789-90
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Moderato.

No. 111. ^#^"1 JY p.l^^
^ 1^ -•-•-

^^ -H ^ «

(^^'iV
pr

Q-
i r^j^g

u ^ s

#^»*f .

'"* * ^ *
,

i
-«

Ite ^^ ?*=»^ f *
1 f • #

H^^
I

r^fi^k^*'" jib^

1^
^''l.Hl' J . .T L'/ V-

-e^ -*-#-

-• 3-#-
*=#?11^ # ^

S m S

m ^ \
m

¥

1:2789-90

IIL
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^
OS

I; ^'^r
oc

^ pr '

^a^'
^3

fei^fefc=fc

^M'- ^^£^^ 1^ n\

i 11 f ^g

>,ki. h r^^f IT
i
r =i^i

.?

h^JiV Sr r
l pr ^

I^i^^^v 1) r b fc^

y^-'^-iif^^
^ - % r» h-^rf^"^^w-^

ii7s»-ea
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No. 113. mGrave.

-19—

^

m ^-̂ ^
rj '^w

con espressione.

% -Z21

1

II

I

i
u

r rr r r
J. ijnt9—

^

I
:*5 3Z:

iMfF ;

• t ^ g^^ ^j (
» ^

creso.

^^^^^^^^^^^

^^^^^^^
12789 -SM
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K^^^ '

-
'

"̂} *i>^ ^r
|

K ^ m^ \^% ^ i^

b-^il^'T .-^

T7^'-^-'N--
^s^^^

^'
t ' :^^ s

a-

*é hV-^'^i^^* *

h » i '

\

)
^""-m- -jx.

^¥^ p r #
3^

o'' \i7 P-

i ¥ 22t

-9- -=-i

». '.., 1
. yr^^

1

—

'—

r

M^ ^ \

$ za. tVt^^ .y TTig
in ^^^^^^ i

^

12789-90
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Allegretto.

No. 113. ^Bm -1—2-#- 3cz:
\tr-m^' m g

I
I. ^,. i

f^._^4^^
>

{ !>#-^—

y

^••y? ^i:*^
' * Z-

^ ^ **^^^

^^ • • ^ ^
Sh * ' g

r r f
o^

f= ^ ! _ :
_ r *

^ ^ f ^ ^ f^
^ 7 y

f=*
(^ ? h^^ ^7

#-1—»
^

^
I r i^^?-

1 ? * ^ (? V- H V t' 7 it^
?

#^ a'L^;^
'

^ ^
r ^ P m ^ ^^r^f r* !

12789-90

ill



7J

s: fe^ ism
ii 'h f ^ r

^*^

ln--£*5^ ^ ^ "--F I F I

—

•M»

[.^ ,^ i my -T/
I ^, ,3E -Jl ^ •

^
P=P:iìk:^

1278.9-90
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Allegro.

No. 114.ì^
B • é • i^- \ 'AJii!a:i

:#=«=

'i
i'fr j i'Lmj i

''

i
J'i'i^

i ^ v j^

m J' >> SE

g^^ . rrfi^ ^^^

^ j) ^r^Tu'ii^^d^'

I r /3 ;^
'

^ ^^^p
^ '^ i^VV;^y

' f ' .'^• •"^^
«=»: ^=e i :

r^i -
«

^^^^^^^m.>. r-r
Ì ^g^-
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• » # I

^p^^^ppf ^r^ vr^

-#

—

—0- * * 0'» ^-rr

^
^J ^^0 mrj^'^ ^ ' ^^ m' m^ / /

t 2789 -90
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No. 115. ^M

A119 con brio ± ^t:~

^1— 1— 1— — — ^ 1 1

—

^

^f *

Éi^rî ^^ ?a:

^—I—

^

^ fTr^'F
• .p

si
* -r »;

? ' l^j^

^
f

S» g %• * iBf g<*

7 r
'

^^T ^—I—I—^^*^^=
ttr * ^^ ^"^

fi —

(

( c =E^^
-^i,i^

12789-90
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'j\^iu[i^ \:J \ 's \^
^ ^^^

^^xrjj'^TTj irx
''

:;-rj
^
7jyT:Tj^^ :^i

tf^k

^m '^

'F=Ff :*=?*: E
5^Ei

iji^'^'i^r^i^rfru

m^ f: •

' ^ J ^ J • 1

12789-90
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No.

Sostenuto.

•lis- ^v?' r 07>j^r i r^ i

'; ^ ( h

-7'^—^^ Hm I rj ^ fff
I

?'
132

r r f ' ^^

t3^

^ i«=^^#-= •- —:r~ -rr-

r
-- * 7 i y

• • ^ (g'f'g "•p .r~;;#pqE r #-
5

0»' m '
Li i ^ U J

:

# * # f 7 ^ ?-1 ^ ' :

—'—

r

i --^rr a-"
* * JL *

?T=
t>» 7

f>^¥y* ' • • • »3g^ p i
^

is 789- 90
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r T'-fT* • . g
J ^ ^'/-^ ,< ' 1 * •

' * -
^

g= ^^

m ,r" *»^ r rv/«pt=»=
f
y^ ^Ir—r;^^^ -I h

32: f^=^
r" L

^LT;?. r/^^^'^l

i
t^^-r.. é

rTr r^r r

r

12789- 90
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Exercises introducing abbreviations and signs

of repetition.

Per conoscere fe ahbreTtmture eseg^idi
richiamo.

Allegro mosso,

No. 117.
• ^"^Y^ ^—3 ^;,: ^Ijt: ^j.' ^

1

ffhh jT.yjp ^-fT'r^
zgim^—IT-

—

*^
<ri' J »

jff'
i
h

jj;
,

; riJ,

J

.•^^
*

• ^1 ^g^ * #
-4=H

* # ^ *

^^d^^^ " ~
:^ir

a^"Ytt rrr/f-
^?=p:

'lu^^ir^D
» <

Mssi.fhh rrr/fl' r rT-.' l
f i f^'.-T-- » r.'^.z# ^ •

I»

I ! !

^^ ifcac =« ^^Xi^ *tu^ *

—

*

•J

i
amf'f ^ f^m^=0^ -1—F tf^«=*

%%»A^irrr rf/r i rrrrrHr
-• i-

w=^ ^
(3) In printed music, these, and the abbreviations

«hich follow, rarely occur. This not being the case

with manuscript music, a knowledge of themiscon-

sequently rendered necessary.

Ì2789-90

(a) Nella musica stampata tanto queste aòòrevia-

ture che quelle che seg'uono si riscontrano dt ra-

do, ciò che nonpuò dirsi per quella manoscritta,

onde, se ne rende necessaria la conoscenza.
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p%>>.^'u^ \ l.im

Bai segano •%• al ^
poi SPg-Ue-iThen resumé)

^-^-^

?t2t

—^^trz^ir^ ^02

'Tr -.^tt

^^Mr'%* >rrr^
'^' ' r,rrr/£^

. ^*- m f^^ f" P ^ *-

isfet £
«'Vi) J'J'J'J 5=

J^rf-

^YVtf "jJjjJ /
I

/
\ T^i \ iìé.^T7h^

$Mtìm
/?7«?» -S^
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Solfeggio to free the tongue. Solfeggio per sciogliere la lingua.

AllQ spiritoso.

No.118 ^^ ^ r m

f-

é rr^rUll ^ y ^

ili i 9 r ^
i ,m=

^m ^«^^^m ^ii jj

^ u b*

^ £j r i

r_!j
^' i-Pj_Fi

i
1^ ii#- 1^

^
¥1^

#-

# r f r

—I —I
1

f ^
f

l-f- f: *. S^^
i2789-90
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mf-^f^ A-^»- -• #-

1 1 >-

^ p r I

^ tine

^ ^ ^ , * , P ^ , , ^ ^ ^ , , ^ ^ , ^ ^ ^ .^^

^ V^ 3E
-#-t-

i
.iL_ * ^ P

-• ^ m m-I w ^2^ 2E 52E 22E< t
I I

I
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For the practice of other signs and abbrevia-

tions.

Per la cn^nixione di altri segni ed ab

oreria ture-

Allegro.

No. 119. /L ( ^ r
m m m 12:E

ifc^ m m m mi

$ io:
^ ^ M S»- »

%

^ ^^f=^3c5* ^^ gi C>f^ -© G- ^ ^

^ f L=":^
9 3c:

# é tm m ^' ^ ^ ' 1^*

# p^ • ^ a» ^ 0^0 JE f0
V ^ % <H—I 1-

-#-#- ^

#^g i=m.
• • • m^y y y

Bis.^ .•
Il T' ' r-0 Y u ^^ -i-v-

±-i

r \ r V x=t
-r-^

^^ =F=5^ ^
i?.e J9 ?'W <? ff / * é»^»». *^'^ :y3e ^^

i27b9-90
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^^ r^, . J . r H^ r r r f

/)i^ mosso.

87»rn ^ rrffi''^ I ' ^ rfTMi^Ti:^^

^ p^.v^^y^* - pr,; -^
I

r^^^^^^i-^ ^

i V LL^' ' '
"^ £ £

«r^irr» >>*. «i^p ii^r£ft« r 'r '<r|
I

i
* -T" •

^ ^^ =11
1

=

LL' LLfeJ r '
"r

^ -w

» « f r ff

^ ? r ^ #r r
r* ^ ' ^^ ^ -n

i^^ - A A^
r • > «f r r ^r

I

r ^^ L^y V 7 . >
I n^

12789-90
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This last Soifegfi^io unites all the various ^inds

of time 80 as to accustom the pupil to instantane-

ous change.

In quesVultimo Solfeggio sono riuniti
tutti i tempi onde abituate VAllieto al
cambiamento istantaneo.

All^ moderato.

No.130.
ŵ

{* p 0' # * # ^ 41 m-

=f=

M t-^r i*^-^ 3 Jfm-^wt^* '0
m ^¥^ W^

W #^z*= J *^' =3r

Allegretto

g
_5_ 5^ -#-«-^ -' ~v

• gf • » I^p

i
:^ g» ^

/^
/****;#,.* ; *• ^ «>^' » * >i M »

# - ' -5»' » » > ,>;»8. >
# ^ ì{^ ' *

Il R
-•—'—;?- gy * >*^» ^

#

'^ fl piacer-e.

And^i^ mosso.

stfnf.

g -r^—r-
i r—

r

S «ft f I r<i* ^& ff ^ K I ?^»^^^ -^?*

f̂=?^
'^

'

;i» • 0. M̂.

12^89-90
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^jJ i n^ìCT^iprpr i pr cl
î ^jtrfeif-

A119 priiisto

it==«:%^if^-^^

^prjM^^ìr i -"pr ^
i pr ^iLXJrQ^

Andantino.

^j'LfL i
J M>'i.'m^i^a t ^èfijKH^

I^ »1»T
L^l/r^^ij' 1^ > p p^gJg^T :

^^^^^^^^^^
^^ T^mU,

12789-90
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Vivace.

»
-G-

-#-+-W

f

^
t 5

M •

\

? i

ì

^ » g^^̂ ^ -tr- ^
=^=F ^ ^^—wV\} é f

-j——1-

s^ ^m ^
5

n^ ^'-

f
-é # # s. r

^^ £=ftfL
1©- S ^-y

k^ m
V I

H

#
i rf f i

fTrT
/^

f^-^
/^
jCE Sfy—

^

^

t
Sostenuto. ^ s

# #

kLTr r''^^'^
XS:
t^-^
—r—

Ì2789-90
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if
'

' ar^ '
'?.7' ^

^'^m *te

j
,i,

p 'i^j^-
r '-^^

j^ •-^-•••f-r^
Pni mosso.

I
/^

^NVi^ii'r ^^' > ^ ^^'^^^

A119 molto.

r r 0frr^^ ri:^ :rr i

:.^^̂

^^ m
3 m *#-M.^^0.

m

253
/TV

^^= r i' fL-gT f , y XE
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